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15. IN STUDIO 

. I The Contortionist find a new era 
CHICKS IN HARD ROCK of prog 
New Years Day/The Haxans' 
Ash Costello, Stitched Up 
Heart's Mixi Demner, Once 
Human’s Lauren)Hart, and 
many more reveal what makes 
them the wonder women 


“THE FACT IS, WE'VE 
ALWAYS BEEN HERE. 
THERE’S ALWAYS BEEN 
GIRLS THAT CAN JUST 
F***ING WAIL. AND 
THERE ALWAYS 
WILL BE.” 

~ASH COSTELLO 


PLUS: Almost 30°years later, 
Obituary still keep death metal 
old school 
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. MOTIONLESS IN WHITE 20. THE BRUTAL TRUTH: Tough 


For their fourth full-length, the 
group enlists the help of their 
fans and heroes 
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questions for Mastodon, Demon 
Hunter, Falling in Reverse, Body 
Count, Me and That Man, and 
Miss May I! 


BANDS TO WATCH: BackWordz, 
The Royal and more! 
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Life of Agony, Dragon 
While SH Sleeps, He Is 
and many more! 
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. WRONG ONE 18 FUCK WITH 


\ Now o' el 25 years into their distinguished career, DYING 
3 - ‘ \ FETUS cement their legacy with Wrong One\To Fuck With and 
Sy, th AS rs fie. uphold their position as the most dominant force in death 
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She Obsessed 


SACREO 
Led by legendary frontman Scott "Wino" Weinrich, doom godfathers THE 
OBSESSED return with Sacred, their first studio album in over 20 years! 


OUT NOW ON CD/2XLP/DIGITAL 
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The debut record from JOHN FRUM is a darkly psychedelic and meticulously crafted death metal 
from current and former members of The Dillinger Escape Plan, The Faceless, John Zorn & more! 
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ARCADE 


Otherworldly:psyche-electric, synth-driven, metallic madness led by Brann Dailor of 
Mastodon! For Fans Of: Mastodon, Lightning Bolt, Genghis Tron, Perturbator 
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HEAD TO WWW.RELAPSESAMPLER.BANDCAMP.COM TO DOWNLOAD A FREE 41 SONG SAMPLER FROM THE LABEL'S ROSTER! 
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THE CONTORTIONIST MIGHT HAVE TROUBLE 
WITH THE LANGUAGE OF WHAT TO CALL THE 
SOUND OF THEIR NEXT FULL-LENGTH, BUT IT'S 
SURE TO REACH A NEW ECHELON OF PROG 


FS eel PERSON once said that you’re 
never really finished—you just have to 
stop,” laughs Eric Guenther, keyboardist of 
The Contortionist. “We definitely understood 
that saying on this record, because even 


* ui) >, @> Event we were met with while cre 


though we’ve had more time to make it than 
in the past, we’ve still been obsessing over 
the details until the last possible minute.” 
For The Contortionist’s long-awaited, 
as-yet-untitled follow-up to 2014’s acclaimed 


Moving offices. Hey, we're movin’ on up! 


Language, the progressive metal sextet 
returned to Jamie King’s Basement Recording 
in Winston-Salem, North Carolina, with King 
once again producing. “We knew we wanted 
to work with him again,” explains vocalist 
Mike Lessard. “He gets what we’re going 

for, and he’s got good ideas of his own, so it 
makes the work flow easy. Some days you get 
in there and you’re not feeling inspired, but 
he has a way of pulling it out of you. You’ll be 
like, ‘Ugh, | don’t know about today...’ and 
he’ll be like, ‘Well, how about this idea?’ And 


Revolver staffer that thought it would be a great idea to use the stairs to carry stuff... 
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STUDIO NEWS 


you'll go, ‘Oh wow, that sounds great!’ And 
you'll get excited, and all these ideas will 
start flowing.” 

Before going into the studio with King, 
the band spent a month in pre-production at 
the Maine home studio of Evan Sammons, 
drummer of Last Chance to Reason, the band 
Lessard sang with before joining The Contor- 
tionist full-time in 2013. “We went up there 
in November and rented a cabin on a lake, 
so we got to have a bit of seclusion,” Lessard 
recalls. “Evan helped us piece some of the 
puzzle together. It’s nice to have an extra 
mind there to help you shape it—someone 
who knows the band, knows what we’re go- 
ing for, and can even say, ‘No, you shouldn’t 
do that!’ That was very valuable.” 

Guenther tells Revolver that the mix for 
the album is “90 percent done,” and thinks 
that the record will finally see the light of 
day in late summer or early fall. However, he 
admits that he has difficulty describing what 


it actually sounds like. “People who have 
heard it have said that it sounds like a natural 
progression for the band,” he says. “What 
we’re doing does feel new for everyone in 

the band, in a way that’s super-exciting. We 
are making some strong-arm decisions to 

go in certain artistic directions, and the fact 
that we’re stretching some different muscles 
is encouraging to me. There’s always that 
lingering feeling of, ‘Are we going the right 
direction with this?’ But we’re really going for 
something here that’s a little different.” 

“| think some bands get caught up in 
thinking that they’ve got to stick to the 
same sound as their last record,” adds Les- 
sard, “but we’ve always been a band that’s 
embraced change. We don’t phone it in at 
all; we definitely go in there and try to make 
the best thing we possibly can. We wanted 
to write a record that we could be proud 
of—and at the end of the day, | think we did 
that.” DAN EPSTEIN 


_w\-V\_VITAL STATS 
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RELEASE DATE. LATE SUMMER/EARLY. FALL’ 
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UE DETIN> BLACK AND DEATH METAL NEWS EDITED BY J. BENNETT 


¢ From left: John Tardy, Trevor 
Peres, Terry Butler, Donald 
Tardy, and Kenny Andrews 


R.I.P.IT 


Swedish black metal musician 
passed away in February 
at age 45. He was best known as half 
of , the band he cofounded 
in Stockholm in 1989. The multi- 
instrumentalist also famously 


OBITUARY 


FLORIDA DEATH METAL LEGENDS RELEASE 


contributed guest vocals to 's 
the fateful day in 1989 when he and classic Storm of the Light’s Bane and 
his bandmates received the first vinyl copies of their debut, Slowly We Rot. “We ’s Opus Nocturne. As of press 
were kids!” he exclaims. “I was just getting ready to turn 20. So to be here almost 30 time, his cause of death is unknown. 


years later is pretty cool. | never expected it.” 

On their tenth and latest album—aptly titled Obituary—the Florida death metal legends ‘nun HOHHHNHN HANI 
deliver more of the chunky riffs, supersonic guitar solos and ghoulish crypt-keeper 
howls they’ve built their formidable reputation on. Only Peres, vocalist John Tardy and 
his brother (and drummer) Donald Tardy remain from the Slowly We Rot lineup, which is 
currently completed by guitarist Kenny Andrews and former Death/Massacre bassist Terry 
Butler, but the band’s death metal mission statement remains the same. “Whenever we 
doa record we try to make it heavy and fuckin’ sweet,” Peres offers. “We want something 
that’s badass, that makes you wanna get in the pit and smash someone’s head in—not 
literally, obviously. But we’re not gonna put out any turds.” 

Death metal has evolved considerably since Obituary’s formation in the ’80s, but Peres 
is no backwards-looking purist longing for the early days. “First and foremost, there’s 
about a thousand times as many groups playing extreme metal, which is awesome,” 
he enthuses. “When | was a kid first hearing extreme music, we weren't even calling it 
death metal yet. It’ll never be the most commercially accepted kind of music, but it’s been 
around so long now that | bet they’ll be teaching about it in college one day!” 


FAST + FURIOUS * 


LEFT HAND SUDS 


guitarist has 
joined forces with Sweden’s Macken 
Brewery to unleash the death metal 
band’s official beer, Entombed Sverige. 
According to the website Swedbeer.se, 
“Entombed Sverige is what we call a 
Swedish Helles (a little darker than your 
typical Helles), with a gold ingot color, 
noble hop aroma and delicious well- 
balanced taste with lingering dryness.” 


At the Gates, 2016 
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PR FILE: THE BRUTAL TRUTH 


MASTODON 


X 
* From left: Troy Sanders, Brent Hinds, 
Brann Dailor, and Bill Kelliher 


pans 


THE COVER ART FOR MASTODON’S seventh full-length album Emperor of Sand is traditionally 
“metal.” There’s a toothy skeleton creature with shriveled brown arms holding a scepter and a 
fur-lined cloth with spikes. The beast is decked out in armor and regal military garb. He wears a 
Viking helmet on his head and stands in a parched desert in front of an apocalyptic wall of flame. 
For drummer Brann Dailor, who commissioned the art, the painting from surrealist Medusawolf 
(Alan Brown) represents more than an iconic, heavy image. 

“| feel like what you’re looking at on the cover is cancer manifested in some kind of human- 
esque form,” he says. “It’s something that kills without consequence, and doesn’t even know that 
it’s wrong to infect people with disease.” 

Sadly, it’s a vivid illustration of art imitating life. Three out of the four members of Mastodon 
were directly affected by the disease while making Emperor of Sand. Dailor’s mom has been 
undergoing chemotherapy for a while, guitarist Bill Kelliher’s mom died of a brain tumor while the 
band was making the record and bassist/vocalist Troy Sanders had to miss early writing sessions 
while his wife received treatment for breast cancer (she seems to be recovering well). 

The sadness, anger and periodic disruptions could have been disastrous to the band’s creativ- 
ity, but the musicians were able to use their music as a coping mechanism, an escape valve from 
their daily medical-related frustrations. 

In the end, they created a galvanic and musically adventurous concept album that’s reminis- 
cent of their 2009 prog-metal epic Crack the Skye, but colored with more of the melodic straight- 
ahead rock elements of their last two releases, 2011’s The Hunter and 2014’s Once More ‘Round 
the Sun. With production by Brendan O’Brien (who also worked on Crack the Skye), Emperor of 
Sand is dark, fiery, experimental, and cathartic. “It’s proggy and psychedelic, but super heavy at 


the same time,” Dailor says. 


What is Emperor of Sand about? 

The Emperor of Sand is kind 
of like the Grim Reaper. Of course sand repre- 
sents time. When the sand in the hourglass is 
gone, your life is over. And no one knows how 
much time they’ve got left. In the story, the 
protagonist gets handed down a death sen- 
tence from a diabolical sultan. He escapes into 
the desert to find some kind of sanctuary, but 
he gets lost and walks through this vast desert 
for days, and the sun is absolutely crushing 
him; | tied the sun into radiation. 


It seems like there are metaphors about 
cancer throughout the album. 
It’s what we were all dealing with and we used 
lyrics to get our experiences across without 
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being too literal. So as this protagonist is 
stumbling through the desert he tries to tele- 
pathically communicate with tribes throughout 
the world that have rain rituals and dances. He 
thinks that if he can bring rain it will stop him 
from dying from dehydration. And the differ- 
ent tribes with the different rituals represent 
the different forms of treatment that you can 
receive for cancer. Along the way, he meets 
these crystalline beings that invite him in. But 
they have ulterior motives. They represent the 
snake oil salesmen, the people that say they 
can cure you but have no power. They just take 
advantage of you for your money. Finally, the 
sultan’s men capture him and lead him into 

a tent, but he’s so far gone he’s hallucinating 
that he’s going into a tent with the sultan’s 


daughters, who are going to bathe him. He 
fantasizes about this scenario that’s not hap- 
pening while he’s being killed by the Sultan’s 
men. But in death he assumes the shape of 
the Jaguar, which is what the Mayan shamans 
become when they’re going to go into another 
dimension to fight disease and illness. 


How did you make the music work with 
the storyline? 
We had “Sultan’s Curse.” That was the first 
song we finished. | was getting such good vi- 


JIMMY HUBBARD 


eee, 


\ 


xg PE 


aS 


acon a Pee 2k 


nm, 


bie it 7 eile 


nw t= 


aes 


a 


SEER 


= 


Lox ge aed 


sets San teas 
ee 
Se 


suals from it of the desert, and | just started 
to see the story coming together cinemati- 
cally. | put together an outline right away, 
but | didn’t finish the story until we were in 
the studio tracking the album. 


Was it difficult to concentrate consider- 
a: everything that was going on? 
| don’t think so. What are you going to do? 
When you have someone in your life that’s one 
of the closest people to you and they’re really 
sick and you’re far away it’s just frustrating. 


You want to be able to wave this magic wand 
and make everything all better. But that’s just 
not how it works. You can’t do that. The best 
thing to do, really, instead of sitting ina room 
and watching them be sick, is to continue 
doing what you do best and continue on with 
what makes that person proud of you, espe- 
cially if that person’s a parent. Bill’s mom was 
always the proud parent of the guitar playing 
son, so the best thing we could do was to go 
down to Bill’s basement and just start jamming 
and compiling riffs. 


When you weren’t writing, did you talk 

about what was going on with your 
loved ones or did you keep everything 
private? 
Bill and | would get together in the mornings. 
He lives about a block and a half away from 
me, so I’d just walk over there and we’d sit 
and have a cup of coffee and talk about the 
various states of illness of both of our moms. 
We'd tell each other what the doctors were 
saying. | think that was helpful. But my mom’s 
been ill for most of my life and most of her 
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life, unfortunately. But she’s a total trooper. 
She’s been in and out of the hospital, she’s 
been pronounced dead four or five times. It’s 
been an ongoing thing. But she gets up every 
day and gets in her wheelchair and figures out 
what she’s going to do. She goes across the 
street to the movies. She’s just in a lot of pain 
all the time and it’s not the best life, but she 
puts ona smile and gets through it. 


Did Bill Kelliher funnel his pain into 
the music? 
He did a lot of writing this time. | wrote a 
lot of Once More ‘Round the Sun with Brent 
[Hinds, guitarist]. With this one it was a lot 
of me and Bill sitting in Bill’s basement. Troy 
was very busy with his wife. We talked to him 
and said, “Hey, listen, we’re gonna start.” The 
holidays were over. It was January. | was start- 
ing to get antsy. | don’t have side projects, | 
just have this Mastodon thing and | start to 
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FILE: THE BRUTAL TRUTH 


feel kind of like a loser after a while if I’m not 
doing band stuff. 


Emperor of Sand is a diverse record. 

There are super heavy songs like 
“Precious Stones” and “Scorpion Breath,” 
mid-paced melodic tracks such as “Sultan’s 
Curse” and “Clandestiny”—and then you’ve got 
“Show Yourself,” which is almost a pop song. 
| kind of was not wanting to even put “Show 
Yourself” in there at first. | was not really into 
it. | liked it, but | thought it was too catchy and 
too easy. But then when | saw the scope of ev- 
erything | realized there was a lot of density on 
the record. Every song had six or eight working 
parts, so “Show Yourself” is like a nice breather 
from the rest of it. And for me in the story, it fit 
in the mania of our protagonist. | could picture 
him half-naked, delusional and dirty from the 
sand, just splashing around in a puddle that 
wasn’t really there. JoN WIEDERHORN 
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DEMON 
HUNTER 


WHILE OTHER BANDS of the early 2000’s New Wave of American Heavy Metal burned bright and 
faded quickly, Seattle’s Demon Hunter have remained a seething bed of embers the entire time. 
It’s fitting, then, that the upcoming eighth album by this Christian metal crew is titled Outlive, 
showcasing the tenacity and stylistic loyalty that has kept the band going so long. 

But even after huge headlining tours and being the band whose patch adorned the uniform of 
the Navy SEAL who shot Osama bin Laden (true story), the band still has career hurdles to leap— 
specifically, scheduling the promotion cycle of their new album around afternoon nap. “We went 
from none of us having kids prior to our last record [2014’s Extremist] to there being seven kids 
between the five of us,” says frontman Ryan Clark with a slightly exhausted chuckle. “So it’s just 


a way different dynamic now.” 


That’s a lot of kids. Does fatherhood 
affect how Demon Hunter operates? 
We were already under a system 
of doing things pretty infrequently. But it 
definitely has affected the potential of doing 
things in the future. We have this resurgence 
of hustle in our lives, with all of us wanting to 


do whatever we can to provide for our families. 


Because of that, all of us have things that are 
not easy to not take. 


Was anyone’s kid born during the 
making of Outlive? 
Close, but not quite. Jeremiah [Scott, guitarist] 
had his third daughter about a month after we 
did all our photoshoots and video shoots, and 
that was a scheduled birth, so we had to wrap 
it up before that. 


The album’s title, Outlive, seems to 

reference how Demon Hunter has 
remained prolific and relevant while other 
bands quit. What has kept you guys going? 
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There’s a few different answers. For one, from 
the start, we’ve done our best to try and skirt 
what we saw as fleeting trends in the scene, 
chasing the new sound, deathcore or whatever 
the sound-du-jour was. But also | think it’s 

the way we operate in the band. We were tour- 
ing really infrequently, so when we go out, 

it’s fun still—it’s an event. We didn’t go out so 
often that we were sick of each other, or sick 
of the band. 


Most bands just want to play until they 
can quit the day job. Is that stilla 
dream, or do you now want both lives? 
I’ve always had kind of a love-hate relation- 
ship with tour. | don’t love being on the road 
for all the obvious reasons. It’s a weird, 
warped, unrealistic reality to live in. The 
longest we’ve ever been out is 40 days, and 
for me that’s still not long enough to get 
the groove. | like having a more regimented 
schedule, and that has proven to be a wise 
decision for me. It’s not like I’m at a call 


* From left: Patrick Judge, Jeremiah Scott, Ryan 
Clark, Timothy “Yogi” Watts, and Jon Dunn 


center or delivering pizzas when I’m not in 
the band. | was lucky enough to score in my 
career, in another way. 


What makes a tour worth accepting? 

What makes a tour enticing? 
It needs to be somewhat comparable to what 
we’d be able to make at home working. And 
then there is the opportunity. “Will our fans 
be stoked if we’re out on the road with this 
band? Can we appeal to that crowd? Do we 
like this band?” In Flames in 2012 was that for 


us. That band has always been such a huge 
inspiration to us. 


Outlive starts out vicious and angry, but 
CB then opens up with lots of positivity. Do 
you plan out ahead of time how angry which 
song will be? 
| like playing with those peaks and valleys. 
| love [At the Gates’] Slaughter of the Soul, 
because even though [Tomas Lindberg’s] 
screaming the whole time, there are peaks and 
valleys. When | start recording, whether or not 


| actually say it, | think, OK, we have 12 songs, 
| want a couple of these to be melodic, and one 
or two to be total barnburners. It’s fairly inten- 
tional. And we also like to play with the lyrical 
concept. I knew “Jesus Wept” [off of Outlive] 
was going to be killer. 


| was going to ask—that song ends with 
CB inc lyric “I’m why Jesus wept,” which 
could easily be a lyric from a Norwegian black 
metal track. 
Sure, that could be a Behemoth lyric, but | 


know what I’m doing with that. We’re a faith- 
based band, but not the type of faith-based 
band to say “Jesus” in a song, so if I’m saying 
“Jesus,” it’ll be the heaviest song that we do. 
We believe that sin is a thing, and that man is 
sinful, and sin is what broke Jesus’ heart. It’s 
definitely a purposeful choice to word itina 
way that sounds provocative. | don’t like us 
to be the safest Christian band out there. Not 
only do | like to change the way people think 
of Christians, | also want our Christian fans to 
be challenged as well. cHRIS KROVATIN 
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“PRISON DEFINITELY HELPED: ME UF 


RONNIE RADKE IS STROLLING through the biggest mall in North America—the West Edmonton Mall in Edmonton, Canada. But the structure’s stag- 
gering 5.3 million square feet of shopping space aren’t nearly as impressive as the fact that the polarizing Falling in Reverse frontman is stand- 
ing here at all. “I can’t believe they even let me into Canada,” he says. “It’s really crazy to me.” 
Considering Radke’s robust arrest record—and his two and a half years behind bars on a probation violation stemming from his role ina 
violent 2006 altercation—no one would’ve been the least bit surprised if Canadian authorities had shipped him back to the U.S. when he and his 
bandmates arrived at the border on their recent tour with Pierce the Veil and Crown the Empire. 
But it seems that Falling in Reverse are embarking upon a new era: International touring is in; and the guy-liner, pink pants and schizophrenic 
genre hopping that characterized some of their previous releases are out. The band’s fourth and latest album, Coming Home, features a more 
cohesive, electronically-enhanced rock sound. “We’re usually all over the place in terms of genres—we’ll go from a rap song to a pop song to a 
metal song,” Radke explains. “But this time we wanted to challenge ourselves to write a consistent sounding album that flowed better and was a 


little more seamless than the last records.” 


Why Coming Home? 

RONNIE RADKE It’s the name of one of 
my favorite songs on the record and it just 
has a good ring to it. It’s a very different ap- 
proach that we’ve done on this record, and 
on that song especially, so it seemed like a 
good idea. The song is about my daughter. 
What’s crazy is that we put it out and people 
guessed that it was about my daughter and | 
didn’t even say it was. 


Your daughter is almost four years 
Q: an Has having her in your life 
changed your outlook on touring—or 
anything else? 
Yeah, it just makes you realize what’s more 
important. But my daughter lives in Dallas 
and | live in Los Angeles because me and 
the baby mama have a relationship when it 
comes to my daughter, but other than that 
we don’t really get along. So it’s hard. She'll 
come for the holidays or in between tours or 
lll go visit her. 


You got out of prison in late 2010. How 
has incarceration changed your life in 
the long term? 
In the long term, I’m just a little more cau- 
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tious of what | do. For a minute there when 
| got out of prison, | was scared of life. | 
couldn’t handle the anxiety of being out 
and | started doing self-destructive things 
that | didn’t even mean to do, like throw mic 
stands into the crowd and hurt someone— 
things that are just so stupid and mean- 
ingless. It wasn’t malicious—I acted out. | 
don’t have that anxiety anymore, but prison 
definitely helped me think about things 
before | do them. 


When you first got out, you said you 
CB ere sober and a lot more polite as a 
result of your experiences. Have those 
things stuck with you? 
definitely don’t touch drugs at all. I’ll 
drink occasionally, but drinking was never a 
problem. Some addicts will say that drinking 
is a drug, too, but | just never let anything 
ike that become an issue, ever. If there was 
a problem, everyone would be able to tell. 
’d be going off the deep end. But the polite 
thing? [Laughs] | think the politeness came 
from being nervous when | got out of prison. 
’m still polite, but if someone’s rude to me, 
| can snap and be rude, too. But I’m very 
honest about it. 


A Salt Lake City woman accused you of 

sexual assault in 2015, though no 
charges were pressed. You denied the 
allegations and sued her for defamation. 
Then the whole story disappeared from the 
public eye. What happened? 
That’s exactly what happened because 
she’s a straight-up liar and a terrible human 
being. | do not respect anyone who does 
something like that—it’s wrong. If it was 
true, people would’ve known about it. But 
it’s not true. Nothing happened. She disap- 
peared, | guess. No one can find her to serve 
her [the papers for the defamation suit]. 
She's hiding, | think. She doesn’t wanna 
face the truth. 


Do you feel like you need to have 

people around you all the time now 
as witnesses? 
Yeah, | get paranoid. | put cameras up every- 
where on my bus and in my house—even in 
my bathroom. It’s sad, but true. That whole 
thing made me nervous. | would never do 
what these people said | did—they’re crazy. 
Obsessed and crazy. But I’m not the first 
person that this has happened to and I’m 
definitely not the last. J. BENNETT 


° Ronnie Radke 
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PROFILE 


° Clockwise from top left: Juan of the Dead, 
ILWill, Ernie C, Sean E Sean, 
Ice-T, and Vincent Price 


THE BRUTAL TRUTH 
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BODY COUN 


WITH THE 2014 RELEASE of Manslaughter, |ce-T proved that Body Count was back and that they 


could still tear up a stage. For the follow-up, Bloodlust, he wanted to be even more brutal, but 


also wanted the songs to be catchy and lyrically insightful. So, the vocalist worked on a batch 
of new tunes with his bandmates and producer Will Putney to help fine-tune the arrange- 
ments—which also includes a Slayer medley (“Raining Blood” and “Postmortem”) and visits 


from some high profile friends. 


There are some vicious songs on this 
album. Did the volatility of the world 
affect the tone of Bloodlust? 

Absolutely. So of course, all this police 
shit and the elections and Trump coming in 
and all that weird shit that’s going on, that’s 
the perfect zone for my type of songwriting. 
The thing of it is, this was written a year ago, 
pre-election. If you notice, we never mention 
Trump’s name because we didn’t know if he 
was going to be president. 


And Megadeth’s Dave Mustaine plays 
lead guitar on “Civil War.” How did that 
come about? 
Dave Mustaine has been an Ice-T fan since 
[my 1991 rap album] O.G. | didn’t know who 
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the fuck Dave Mustaine was and then some 
magazine asked him what five of his favorite 
albums were and he said, “O.G., 0.G., 0.G., 
0.G. and 0.G.” Somebody showed that to me, 
and | went, “I gotta meet this guy.” We’ve been 
friends ever since. So when he heard | was 
gonna be doing a newalbum he said, “Let me 
know when it happens. I’ll do a solo.” 


Did you know Randy Blythe from shows 

you played with Lamb of God? 
No, Randy and Ernie C [guitarist] met dealing 
with AA. | don’t think they went through rehab 
together, but they were taking classes to- 
gether so they became friends. Ernie was like, 
“Yo, dude, guess who’s in my class? Randy 
Blythe. And he’s a fan!” | was like, “Cool.” We 


called him up, asked him if he wanted to be on 
the record and put him in “Walk with Me.” 


And what about Soulfly /ex-Sepultura’s 

Max Cavalera? He wrote songs for 
Bloodlust too? 
He was in Arizona when we were working on 
the record, and he came in with a CD with 
some tracks on it. The first riff on “All Love Is 
Lost” was his. That’s very much his chunky, 
grindy, heavy shit. After | was done with my 
vocals, we sent it to him and he spelled out 
hate like only he can. 


What’s it about? 

It’s about being betrayed. | used to be 
the kind of motherfucker who would give 
people three strikes. And | had a friend who 
crossed me and | gave him a pass. And then 
the next time | ended up at gunpoint. He had 
me robbed. So now, I’m like, “OK, all love is 
lost. Your friends don’t cross you, ever.” My fa- 
vorite line is, “And now you want some type of 
sympathy from me/ Now if you were stabbed 
on the floor I’d watch you bleed out.” That’s as 
cold as you can get. JON WIEDERHORN 
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ADAM “NERGAL” DARSKI has long been known as the bible-ripping, cancer-beating, fret-burning high press it is that Behemoth is like an ever-growing 


priest for Polish black metal masters Behemoth, but his latest project is about as far removed from 
metal as it could possibly be while still being guitar-based music. In Me and That Man, Nergal has 
joined forces with veteran English musician John Porter, who has been living in Poland since 1976. 
Together they’ve created Songs of Love and Death, an album of sparse, dark Americana—or as they 
call it, “necro-blues”—that recalls the stentorian troubadour styles of Nick Cave, Johnny Cash and 
Wovenhand. When we catch up with Nergal, he’s driving around his hometown of Gdansk, where he’s 
just finished a day of rehearsals in preparation for Me and That Man’s first European tour. 


What inspired this project? 

f || have a fascination 
for this kind of music, which is stripped down 
and mellow, but | lacked balls to do it entirely on 
my own. | felt that | don’t have enough credibility 
to make this kind of music, so | really needed 
John Porter to bring in all his amazing experience 
and years of playing that kind of music. Having 
him involved, | was encouraged to do more and 
more. If it was just me, it wouldn’t be as good. 


How did you meet John Porter? 

I’ve been a fan of his work and his first 
band, the John Porter Band, for many years. He’s 
been aware of who | am, but he’s not a metal 
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fan at all. Five years ago, | was doing a guest 
appearance on the Psychocountry record from 
Maciej Malenczuk, which is another alternative 
artist from Poland, and | thought | would love to 
have John’s contribution on the song—but we 
didn’t meet in person then. Later, he ended up 
in the same [management] company as me, so! 
reached out to him to see maybe if we could do 
something together. The rest is history. 


Obviously, Me and That Man is nothing 
like Behemoth. Was it important for you to 
do something so different? 
Yes. That was the main motivation for me—to 
explore the other side of the pole. The way | ex- 


balloon. It just keeps getting bigger—bigger 
production, high-budget videos—and it’s amaz- 
ing. But if | keep on doing this, I’m gonna fucking 
burst. So | really needed to find something very 
far from Behemoth to balance my artistic life. 
This is the best thing that could have happened 
to me because after Me and That Man, | brought 
so much new stuff to the writing for the new 
Behemoth record. So it’s refreshing my heavy 
metal spirit as well. 


We hear some Nick Cave and Leonard 

Cohen influence in Me and That Man. Is 
that the kind of sound you were going for? 
We were originally talking about literature, like 
[Charles] Bukowski, instead of music, so we 
didn’t really have these names in our heads. The 
second name that came up was Johnny Cash. I’ve 
been kind of obsessed with Johnny Cash for over 
a decade now. But to compare us to these other 
big names—these guys are classics, legends— 
I’m overwhelmed and flattered. | would of course 
rather hear this than people say it sounds like 
Dream Theater! [Laughs] We are very far from 
Dream Theater. J. BENNETT 
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° From left: Ryan Neff, Justin 
Aufdemkampe, Levi Benton, 
BJ Stead, and Jerod Boyd 
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MISS MAY I 


Ve fi i 


IT’S BEEN A FEW YEARS since Miss May | frontman Levi Benton went bankrupt because of 
mistakes made by the band’s former business manager. And while they are all still working to 
move past those dark times, the metalcore group’s latest, Shadows Inside, expounds upon the 
themes of betrayal and frustration which were brought out by their 2015 LP, Deathless. But— 
there is a huge difference between the two records. For one, Miss May | depended on two dif- 
ferent producers for Shadows Inside—Drew Fulk for vocals and Nick Sanchez for instrumentals. 
For another, this record sounds like nothing they’ve ever done before. Known for always being 
fast and furious, the band has added a new dimension to their sound by incorporating slower 
songs, more clean vocals and a profound sorrow they’ve never tapped into. 


What made you want to go in this new 
musical direction? 
We didn’t know the record 

sounded this way until it was finished. 
You don’t think about it when you’re in the 
moment and you’re writing, and then you step 
back after a long day’s work and you’re like, 
“Holy crap! This is totally different than what 
we thought we were doing!” It was exciting 
and fresh and it was cool because the sound 
came out organically. Those [songs] literally 
came out of us jamming. | kid you not, it was 
straight up high school-basement-teenage 
boy room vibe. This feels like we’re starting 
all over again. 
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Conversely, the lion that has been 

prominent in Miss May I’s previous 
album artwork is back. 
We made the lion [into] a mask. It symbolizes 
hope and inspiration. It basically represents all 
the trials you go through, all the changes you go 
through in your life. The whole story of the mask 
is it goes through torture, it goes through battle, 
it goes through getting forged in metal. You bring 
it with you your whole life and you go through 
these changes as you grow old. It’s very, very 
cool that someone can touch the actual symbol 
and not just draw it on a piece of paper. It stands 
for all the shadows inside; whether they’re good 
ones or bad ones, you went through those. 


Other than the sound, what else is 

different about this record? 
When we did records in the past, | would 
write lyrics as I’m recording them just to 
make them fit or just to make the song com- 
plete. This time | didn’t have to rush. | had 
an entire month to just sit with [each] song 
and go over every single word. My favorite 
song is the last track [“My Sorrow”] because 
that song makes me want to cry every time 
| hear it. The vocal take Ryan [Neff, bassist/ 
vocalist] did is just the saddest vocal I’ve 
ever heard. 


In “Lost in the Grey” you say you’re 

“hopeless not helpless.” What are you 
referring to? 
We lose a lot of hope sometimes but that 
doesn’t mean we can’t try harder and do bet- 
ter. That really is sort of a Miss May | staple. 
| think it’s because when the times get hard 
we don’t really give up, even if in our minds 
we’re like, “This is so not worth it.” That sort 
of brings in how the record as a whole is 
because we were at a breaking point and it 
was just nice to push through it. 
TAYLOR MARKARIAN 
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THESE LIBERTARIAN RAP-ROCKERS 
JUST 


WHY YOU SHOULD CARE On their debut album Veracity, Texas-based 


quintent BackWordz combine slamming metalcore and speedy, politically- 
charged rap lyrics to create a massive and unheard sound. But on Verac- 
ity’s very first track, frontman and rapper Eric July is quick to dismiss the 
overused moniker of “nu-metal” to describe his band. “We dubbed it as 
street-hop,” says July. “It’s outside of the realm of what people want to 
force us in. There are some huge differences. What gets everyone is that 
when you add rap vocals to some distorted guitars, it’s all the same shit, 
and it’s not. The main thing is that our rap side of things is core hip-hop. 
It’s not that corny BS. A lot of artists who try to add rap elements to rock 
get these cheesy rappers with rhyme schemes that are basic. If you put 
that behind a beat, it would be whack.” 


While plenty of frontmen express political view broad- 
strokes about fighting The Man, July is a hardcore libertarian whose rapping 
confronts the aspects of his political belief system in great detail. “When | 
think libertarianism, | think self-owenership, non-aggression and property 
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rights,” explains July. “You’re the owner of yourself, and your body, and you 
do not have to accept anyone’s aggression against you. And property rights 
are about the private ownership and exchange of property. My bandmates 
are all on board. Alex [/ames, bassist/vocalist], our second vocalist, he and | 
are on the same page, and we’re the most vocal about it.” 


Asa black rapper, July admits 
that he took plenty of shit when he and BackWordz began preaching a 
nontraditionally political ideology. “When | started reading authors like 
Thomas Sowell and Walter Williams, expanding my knowledge, some of 
the people who grew up with me were like, ‘This guy’s off his rocker!” he 
laughs. But July’s continued growth as a thinker and speaker made his 
views on society impossible to ignore, so much so that he has appeared 
on Fox & Friends as a guest commentator. “The most important thing you 
can do, with libertarianism or anything, is to get well-versed and knowl- 
edgeable on what you advocate. When you can defend yours positions, 
it’s a different animal.” CHRIS KROVATIN 
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THE ROYAL 


WHY YOU SHOULD CARE ~ On their new full-length 
album, Seven, Holland-based five-piece The Royal 
are looking to bring back the not-so-bygone glory 
days of metalcore. “I think our intention was very 


clear from the start,” says frontman Sem Pisarahu. 


“We like the old-school metalcore type of sound— 
bands like August Burns Red, for example. Their 
message about spreading love and positivity 


inspires us so much in what we do.” Adds guitarist 


JD Liefting, “We just love that era of music—early 
Trivium, As | Lay Dying, Parkway Drive. So we are 
going for less breakdowns and more riffs. Less 
monotone vocals and more melody. And with a lot 
of groove. We want people who come to our live 
shows to experience what we experienced with 
those bands back in the day.” 


CAUSING A SCENE - The Royal came together 
around five years ago, when Liefting ap- 
proached Pisarahu with a proposition: “I said, 


» From left: Justin Olmste: ) Haynie, Ryan Hays 


Zack Goggins, 


WHY YOU SHOULD CARE © Throw metal, some 
core and hard rock into a pot, stir it for a few 
years, and that’s Righteous Vendetta. “We came 
from the metalcore world,” vocalist Ryan Hayes 
explains. The Wyoming-based band meld all of 
the rock genres and its subgenres together to 
create songs that are set to ride the radio waves 
on its latest, Cursed. “2008/2009 As | Lay Dying, 
Bullet for My Valentine, Haste the Day—that was 
such a great time for metal. There’s a lot of influ- 
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‘Let’s start a project together, and you can 

do vocals,” he recalls. The only problem? 
Pisarahu had never sung, or screamed, before. 
“It was something | never even thought about 
doing,” he says. “But when JD asked me it was 
like, ‘This is my shot.’ And after a few weeks it 
started to click.” Another obstacle the young 
band had to face was that, according to Liefting, 
“Holland is a hardcore country. There are so 
many hardcore bands. So when we started this 
project we got a lot of hate. Because as you 
know, metalcore is not the most loved genre. 
But | think over time a lot of people started to 
respect what we were doing, and now there are 
a lot more metalcore bands coming out of Hol- 
land. We just wanted to reignite the scene.” 


ence from there.” He adds, “It’s kind of a bridge 
that we’re trying gap. We want to be able to tour 
with a band like Memphis May Fire but still be 
successful at radio.” While most metal fans shy 
away from radio at all costs, because really, what 
are you going to hear other than Taylor Swift or 
Bon Jovi? Well, Righteous Vendetta are here to 
challenge that. “To me it’s like, whatever hap- 
pened to the big hook?” the vocalist questions, 
“That’s always been something that | cherish 


SOFA KINGS © The Royal have yet to bring their 
brand of melodic metalcore to U.S. shores (“We 
want to go to America real bad,” Liefting says) 
but they’ve been tearing up venues across Eu- 
rope. In fact, Pisarahu recalls a particularly wild 
show in Milan, Italy, where, rather than crowd 
surfing, members of the audience took to couch 
surfing. “There was a couch somewhere in the 
back of the room, and a few people got on it and 
rode it all the way up to the front,” he says. Adds 
Liefting, “Energy-wise it was completely crazy.” 
And that was only the beginning: “After that, 
somebody put a sombrero down in the middle 
of the pit and everybody circle-pitted around it,” 
Pisarahu says. “So, that was different.” 

RICHARD DIENSTOCK 


in music is that sing-a-long chorus that | can 
remember after the first time | listen to it.” 


AMP ITUP~ Determination drove Righteous 
Vendetta out of The Cowboy State. “We had to 
leave. Our closest big market was Denver, which 
was eight hours away,” Hayes says. “It forced 
us into that mode of D.LY. style touring.” But 
while the Wyoming-bred bandmates intend to 
rock their home country, the vocalist shares that 
their coolest show experience was in Germany. 
“There was like a fireplace in [the venue] burning 
real wood and they were moshpitting around the 
fireplace,” he laughs. “It was super hot and no 
one cared. We had like 400 people packed into 
this tiny room. It was pretty insane.” 


FIRST-PERSON SHOOTERS - It’s normal for musi- 
cians to take influence from other bands and 
even art and literature. However, Righteous 
Vendetta aren’t here for the normal. In fact, 
they sought inspiration from some very strange 
places for Cursed. Hayes’s favorite song on the 
new record, “Doomed,” comes from the video 
game. “We pulled all this inspiration from the 
soundtrack of the [DOOM],” the vocalist shares. 
“Even the lyrics are about the video game, too. 
We just wrote the heaviest possible verses and 
intro and the most melodic, epic chorus that we 
possibly could.” TAYLOR MARKARIAN 
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Metal group 
ALL THAT REMAINS 
reverse engineer 
songs and take huge 
risks lyrically and 
musically to dispatch 
their most eclectic album 
to date—and that's 
all part of the plan. Here, 
frontman 
PHIL LABONTE 
explains. 


By DAN EPSTEIN Photos by DAVE JACKSON 


AA 


py PI 


E’VE ALWAYS BROKEN TABOOS,” says All That 
Remains frontman Phil Labonte. “We’ve always 
been the band that, when you tell us not to do 


something, that’s exactly what we’re going to do.” 


Since first emerging from the west- 
ern Massachusetts metal scene in the late 
*gos, All That Remains have consistently 
delighted in messing with the perceived cre- 
ative boundaries of extreme metal. Even so, 
Madness, their eighth and latest full-length 
album, is easily their most eclectic outing to 
date, incorporating everything from sear- 
ing metallic assaults (“Safe House,” “Open 
Grave”) to arena-worthy hard rock anthems 
(“Louder,” the title track) to acoustic-driven 


introspection (“Far from Home,” “Back to 
You”) to an unexpected-but-genuinely-awe- 
some cover of “The Thunder Rolls,” a 1991 
hit by country superstar Garth Brooks. Pro- 
duced by Howard Benson (Halestorm, P.O.D.), 
Madness is shot through with a variety of 
electronic beats and flourishes, though its 
strength ultimately rests in the power of 
Oli Herbert and Mike Martin’s guitar riffs, 
and Labonte’s impressive knack for crafting 
potent melodic hooks. 


“There’s definitely pop influences in 
our music,” the frontman says. “Everyone 
knows I'm a huge Taylor Swift fan, and 
I listen to a lot of pop music; but even in 
death metal, you've gotta have a hook. Like, 
‘Hammer Smashed Face’ by Cannibal Corpse, 
there’s a great hook in that. ‘Sacrificial 
Suicide’ by Deicide has a breakdown with 
a super-cool hook in it. ‘Corporal Jigsore 
Quandary’ by Carcass—all the biggest death 
metal songs, they still had hooks. You have 
to have something in there that makes it 
memorable.” 

While the album’s electronic elements 
may come as a surprise to some ATR fans, 
Labonte says it felt like a natural progres- 
sion to employ them. “I wanted to have 
programming on our stuff,” he insists. “I 
mean, you listen to In Flames, and there’s 


all kinds of mechanical stuff and computer | 


programming on a lot of their records, like 
on ‘Cloud Connected.’ And I like some elec- 
tronic music, dubstep stuff like Skrillex. So 
it was like, ‘We've managed to work every 
other type of music we like into the stuff 
we do; why don’t we try this?’ We came up 
with some ideas, and the rest of the guys 
were like, ‘That sounds cool, so it was like, 
‘All right, let’s do this!” 


“THE WORST THING YOU 
COULD DO WAS AGT LIKE 
A ROCK STAR" 


—PHIL LABONTE 


But perhaps the most novel aspect of 
Madness is the manner in which its songs 
were written. While All That Remains— 
indeed, most heavy bands—typically nail 
down their riffs and music before mov- 
ing on to the melodies and lyrics, Madness 
found Labonte, Herbert, Martin, drummer 
Jason Costa, and new bassist Aaron Pat- 
rick reverse-engineering the songs from 
their lyrics and vocal melodies. 

“We wrote these songs lyrics-first, as 
opposed to riffs-first,” Labonte explains. 
“Oli usually writes most of the riffs, but 
me and Mike both play guitar, so the 
three of us are the guys that usually do it. 
Because we start from a guitar perspec- 
tive, it’s always riffs, and then vocals... 

“But this time, I went out to L.A. and 
worked with Howard, and we came up 
with some vocal melodies and some lyrical 
ideas, sent those back to the guys and said, 
‘This is what key it’s in—come up with 
some riffs in that tempo. It was mostly 
Oli, I think, but Mike did some; they wrote 
the riffs, and we did the songs that way. 
So it was a totally different way of writing 


arecord than we've ever done, which is 
probably why it sounds so different. When 
you come up with the cadence and the 
lyric ideas before the song, it’s really dif- 
ferent, you know?” 

Madness finds Labonte taking some 
chances lyrically, too, most notably on 
“River City,” a song about the agonizing 
helplessness of knowing that someone 
you love is under fire in a war zone. “River 
City”"—military slang for “reduced commu- 
nications”—was written while Labonte’s 
then-wife was deployed in the Middle East 
with the U.S. Marines, and its plaintive 
chorus plea of “Don’t put down the phone!” 
effectively communicates the emotional 
stress he was going through at the time. 
Even now, the normally garrulous Labonte 
doesn’t really want to go into detail about 
the song. “It was something that happened, 
and it was hard,” is all he'll say about it. “I 
think it’s a good song.” 

Ask Labonte about the album’s title 
track, though, and he’s more than happy 
to give you an earful. “That song, ‘Mad- 
ness,’ it’s about the way that people can 
get wrapped up in doing the same thing 
over and over again,” he says. “You can get 
into a destructive cycle in your personal 
life, and a lot of times it’s tough for people 
to break free of those—and you see it ona 
political and societal level, too. 

“I'm just barely 40, so I didn’t live 
through the tumultuous "60s, but this is 
probably the most tumultuous political 
time that I've seen in my life,” he con- 
tinues. “You hear a lot of old ideas being 
rehashed, and they're ideas that didn’t 
work so good when they were tried in 
the first half of the last century, and they 
probably wouldn't be good again. Whether 
it’s the Republicans that want to return to 
80s Republicanism, or the Antifa kids who 
are out there smashing in windows that 
want full communism, it’s all stuff that’s 
been tried before.” 

A self-described “Constitutionalist,” 


From left to right: Mike 
Martin, Oli Herbert, Phil 
Labonte, Aaron Patrick, and 
Jason Costa 


Labonte believes in putting stringent limits 
upon government power. “We're suppos- 
edly a free country, so the government 
shouldn't be in the business of trying 

to mold society,” he says. “The govern- 
ment should reflect society, not try to tell 
society how to organize itself.” He also 
isn't shy about expressing his political 
views on social media, even though that’s 
often resulted in a considerable amount 

of return flak from fans and music blog- 
gers alike. But while many high-profile 
musicians shy away from making political 
statements, online or elsewhere, Labonte 
says he’s just being true to himself. 

“When we were growing up in New 
England, in the music scene, the worst 
thing you could do was act like a rock star. 
In the underground, it was like, ‘Everyone 
here gets treated the same—because the kid 
that’s down on the floor this week could be 
the kid who's playing onstage next week.’ 
And I think that got drilled into my head 
so much where I was just like, ‘You know 
what? I'm just always going to be me.’ I'm 
not going to be a dude that puts my stuff 
through a fuckin’ PR company before I talk 
on the internet— because I've been talking 
on the internet since the internet was a 
thing! It’s just like, ‘This is my opinion. I'm 
just a guy like everyone else is.” 

Of course, not everyone can boast of 
fronting a band that’s sold over a million 
records worldwide—or one that has contin- 
ued to evolve artistically during its nearly 
20 years of existence. “The fact that we’re 
still a band is astounding,” Labonte laughs. 
“We didn’t think that we were ever going to 
be professional musicians at all, never mind 
like, having No. 1 singles on the radio!” 

Looking back, would Labonte change 
anything? “No way,” he chuckles. “I feel like 
if I tried to do anything differently, I'd just 
screw it up and drive us off the rails, and 
then I'd be 4o and working at Subway or 
something. So I ain’t got no complaints at 
all, man; I’m a lucky dude!” % 
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BY RICHARD BIENSTOCK 


T'S A LONG WAY TO THE TOP if 

you wanna rock and roll,” goes the 
AC/DC song of the same name, and 
truer words have quite possibly never 


been spoken—if you want to make it 

in music today, you'd better be strong 

of mind as well as heart. And have no 
doubt: the 25 women we've presented here 
are some of the toughest you'll meet in mod- 
ern hard rock and heavy metal. 


To find out how these wonder women 
got to where they are, Revolver uncovers 
what makes them tick—from the idols who 
inspired them, to the causes they stand up 
for, to some of the trials and tribulations 
they've faced in the music industry. With 
any luck, the wisdom they offer up may 
result in some of that strength rubbing off 
on you, dear reader. 

That is, if you can handle it. 
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LAURE LE 
PRUNENEG 


IGORRR 


Laure Le Prunenec, whose acro- 
batic vocal stylings have graced 
the music of eclectic French artist 
Igorrr, points to another atypi- 
cal vocalist, Bjork, as one of her 
idols growing up. Le Prunenec’s 
emotive vocalizations, filled 
with howls, flutters and wails, 
are quite beautiful and often 
unconventional, and, fittingly, 
the singer herself is not one for 
convention. “We are in a system 
which pushes us to follow con- 
ventions and where everything 
goes too fast,” Le Prunenec says. 
“So people move away from what 
is really important. I'd like to give 
them the need to cherish their 
dreams, whatever they may be, 
and awaken their dying fire.” 
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ANN GOURTNEY 
AND ELIZABETH 


GARENA 


MOTHER FEATHER 
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“You're weird, and that’s your greatest asset. Cultivate it!” sa her Feather 

ist and co-singer Elizabeth Carena when asked what advice s: 3 sive her € 
Which, given the sheer weirdness of Mother Feather’s music ( op cock roc 

and look, is particularly good counsel. Indeed, adds co-singer and der Ann Cour 
ney, “Expending energy on self-hatred is a total waste of your most precious resource.” The 
bombastic New York City-based band released their self-titled debut last year, and have been 
turning convention on its head ever since. As for the most fucked up thing they’ve witnessed 
in the music industry? “The constant marginalization of women into simplistic male fantasy 
roles,” Carena says. “Which is also something we see outside of the music industry.” 


ILEMANN; KABAZIE: CAITLYN WILLARD; MOSCOW: HRISTO SHINDOV 


COURTNEY, CARENA: SHERVIN LAINEZ; GIERSBERGEN: STEFAN 


22 
DIANNE VAN 
GIERSBERGEN 


XANDRIA 


“Te never sat around just waiting 
for happiness and success to come my 
way,” says Xandria vocalist Dianne 
van Giersbergen. “I've always worked 
to achieve my goals and get to where 
I wanted to be.” It seems that for 
Giersbergen, whose band has just 
released their seventh studio album, 
Theater of Dimensions, that work has 
clearly been paying off. It also, appar- 
ently, doesn’t hurt to have a positive 
mindset. When asked about some of 
the horrors she’s encountered in the 
music industry, Giersbergen still man- 
ages to look on the bright side. “Well, 
learning is what it’s really all about...” 


MOSCOW 


“I don’t regret a single decision I 
have made or a thing I have done,” 
says Russian singer and song- 
writer Moscow. Which is a good 
thing, given that her debut single 
is titled “Queen of Sin.” The throb- 
bing, hard-charging rocker mar- 
ries a Sunset Strip mentality to a 
modern electro-metal groove, all 
of it filtered through Moscow’s 
own unique style and musical 
approach. In fact, she says, one of 
her greatest strengths is “staying 
true to myself.” As for her greatest 
weakness? “I love men,” Moscow 
admits. “That gets me into trouble 
time after time. But, hey, isn’t it all 
about sex, drugs and rock ‘n’ roll? 


20 
ALEXA HABAZIE 


LETTERS FROM THE FIRE 


Given her powerful performance on Let- 
ters from the Fire’s 2016 debut, Worth 
the Pain, it’s not hard to believe that 
singer Alexa Kabazie’s idol growing up 
was Christina Aguilera. “As a singer, 
she’s as good as it gets,” Kabazie says, 
adding that she “firmly believes that tal- 
ent speaks far louder than image. There 
is no ‘perfect’ body required to chase 
and. achieve your dreams.” As for 

how to-get there? “The path forward 
jig rarély-elear, but keep going and 
keepbelieying'in yourself,” she 

says. “And never, Rote 

yourself or y@tr beliefs to 


see Please anyone else.” 


= 
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BRITTNEY SLAYES 


UNLEASH THE ARCHERS 


When asked what she stands up for, 
Unleash the Archers singer Brittney 
Slayes answers, “My fellow female sing- 
ers in metal; they need to be reminded of 
who’s opinion really matters—nobody’s 
but their own.” It’s good advice from 
Slayes, whose powerful voice is a fitting 
capper to her band’s muscular mix of 
power, death and speed metal. The Cana- 
dian outfit’s most recent album is 2015's 
Time Stands Still, and Slayes says the 
future is “looking so good.” Part of that 
is due to her greatest strength—being 
“badass at time-management.” The flip- 
side to that badassery? “I'm a total control 
freak,” she admits. “Basically, if it wasn’t 
done my way, then it wasn’t done right!” 


18 
HOBRA PAIGE 


KOBRA AND THE LOTUS 


“I can’t stand when a person is condescending or publicly 
humiliating another person in front of other people to feel 
good about themselves,” says Kobra Paige, whose band, Kobra 
and the Lotus, is getting set to release the upcoming Prevail I 
and JI albums. This explains the fate of a guitarist who once 
joined the band for a European tour. “After one of the shows 
he sat smiling in the shared lounge of the bus getting a blow- 
job from a girl while our fans stared at him through the win- 
dows,” she recalls. Her response? “I dropped him off at the 
closest airport after the gig and told him to figure it out.” 
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PARIS 


DIRECTOR'S CUT 


QUT OS 19 | 17 | 128 MIN CONCERT + MAKING OF | AVAILABLE ON ALL FORMATS 


FRANGHESHA PASTOR 


Francheska Pastor says her greatest weakness is 
that she can tend to be “extremely apatheti 
you wouldn’t know it from watching her perform 


with Bad Seed Rising, or listening to the Baltimore 
hard rockers’ 2016 debut full-length, Awake in Color. 
Despite being only a teenager, Pastor sings with the 
passion and commitment of someone twice her age. 
As for what Pastor is committed to? “Human rights. 


Other women. Young children. Planned Parenthood. 
The disabled. People of color. Immigrants—yes, I am 
an immigrant, so I’m gonna be vocal about that, 
too. Everyone in the LGBTQ community.” 
Maybe she’s not so apathetic after all. 


PASTOR: CAITLYN WILLARD; RYD: LARS JOHNSON; PSARAKIS: FAYA 


ELIZE RYD 


AMARANTHE 


Amaranthe have always been a hard act to pigeonhole—a little bit 
death metal, a little bit dance-pop. So it makes sense that front- 
woman Elize Ryd calls everyone from Billy Idol and Queen to 
Cher and Madonna her idols. And the Scandinavian band’s latest, 
Maximalism, is perhaps their most diverse yet, showing Ryd and 
her band continuing to follow their own unique path, haters be 
damned. Which makes for good advice that Ryd would give to her 
younger self: “You shouldn't care about the mean and the bullies,” 
she says. “I would have wished when I was younger I was tough 
enough to just tell them to fuck off!” 


15 
VIGHY 
PSARAHIS 


THE AGONIST 


When asked what advice she 
would give to her younger self, 
Vicky Psarakis has a surprising 

answer: “Nothing.” The singer, 
whose most recent LP with The 
Agonist is 2016's Five, is hardly 
being flippant; rather, she sub- 
scribes to the belief that a per- 
son’s missteps are as essential to 
their character as their victories. 
“Life is all about trying things 
and either succeeding or failing,” 

Psarakis reasons. “And if you 
fail, you learn from it and grow 

as a person.” And besides, she 
continues, “You're always going 
to make mistakes—just try not 
to make the same ones over and 

over again. Make new mistakes!” 
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THE LL 


~~ GAROLINE 
“-WESTENDORP 


THE CHARM 
THE FURY 


Caroline Westendorp, vocal- 
ist for Dutch metalcore band 
The Charm the Fury, says 
that her greatest strength is 
“putting on a heavy growl,” 
= an approach that was partly 
Be eeaeans: inspired by Underoath’s 
ent Spencer Chamberlain. “He 
Ae has this great growl that’s 
f not only heavy but also full 
if i of emotion,” she says. Wes- 
, tendorp can be heard in all 

S her throat-shredding glory 

on The Charm the Fury’s 

new album, The Sick, Dumb 

& Happy. Even so, when 

her band plays live she still 

encounters the odd meathead 

ry , who can’t believe that such a 
powerful and intense voice 

comes out of a woman. “Secu- 

rity has often asked me what 

Iam doing backstage and if 

"ey my bandmembers could ‘take 
this girl’ somewhere else,” 
Westendorp says. “Seriously, 
what the fuck is up with sex- 
ism in 2017?” 
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COWAN: BRYAN KIRKS; SIMONS: TIM TRONCKOE; WESTENDORP: ROALD JANSEN 


12 | 
ADRIENNE GOWAN 


WINDS OF PLAGUE 


“The [music] industry itself isn’t exactly rain- 
bows and flowers,” points out Adrienne Cowan, 
who says that one of the things that bothers her 
most about her profession of choice is encounter- 
ing “people who lose their human, ‘real-person’ 
aspect to an inflated ego and/or professional suc- 
cess.” Cowan, a classically-trained pianist and 
Berklee-educated vocalist and composer, is just 
beginning to cultivate her own success—she’s 
currently handling keyboards and live backing 
vocals for Winds of Plague. And even though 
she’s just getting started in her career, she 
already has plenty of advice for her younger self: 
“Read and smile more, and stick to your guns,” 
she says. “And don’t reveal all of your secrets.” 


SIMONE SIMONS 


EPICA 


There has always been a fantasy element to Epica’s sym- 
phonic metal, so it doesn’t come as much of a shock when 
frontwoman Simone Simons says that as a child she “was a 
huge fan of Disney movies like The Little Mermaid and Mary 
Poppins,” before getting into heavier fare like Nightwish, 
Tristania and Lacuna Coil. Epica’s most recent offer- 
ing, 2016's The Holographic Principle, is an hour- 
plus-long concept album exploring the world 
of virtual reality, but despite the weighty 
subject matter and sound, Simons, who 
says she stands up for “freedom of 
speech and gender equality,” also 
insists that her greatest strength 
is her ability to “always keep 
things light.” As for her great- 
est weakness? “Chocolate 
and licorice,” she confesses. 


MLNY PARSONZ 


ROYAL THUNDER 


“Be yourself despite what everyone 
else is doing,” says Royal Thunder 
frontwoman Mlny Parsonz. And for 
sure, her band stands out from the 
glut of other current rock acts with a 
distinctly introspective and sometimes 
psychedelic take on dark, bluesy metal, 
as can be heard on their new and third 
full-length, Wick. For Parsonz, creat- 
ing music is all about expression: “Be 
confident and shine,” she says. “But do 
that for your own happiness.” As for 
advice she would give to her younger 
self, knowing what she knows now? 
“Don’t lay low so that others can climb 
over you; stand up tall and carve out 
your path,” Parsonz says. “And... every- 
thing is gonna be all right.” 


PARSONZ: JIMMY HUBBARD; CRAMER: KURT KRYSZAK; STRAUS: MICHELLEXSTAR 


sHAYIEY GRAMER 
POP EVIL 
Hayley Gramensays tf she could give 
Some advice toh rounger self it would 
beito “breathe; Pax and don’t stress so 
much: sure xpected words of wisdom 
from someone who, with Pop Evil, spends 
a good portion of her time going com- 
pletely ape shit on a drum kit. But despite 
her apparent glee at bashing things with 
sticks, Cramer also seems quite well 
adjusted—she points to her older brother, 
also a drummer, and her dad, a bassist, 

as her idols. And yet, she also admits that 
her greatest weaknesses are “tequila, beer 
and caffeine.” Which should make tours 
with Pop Evil quite interesting... 


9 
NITA STRAUSS 


“When I started playing guitar I 
never even considered a backup 
plan,” recalls Nita Strauss. That tena- 
ciousness has served Strauss well— 
for the past few years, she’s been 
shredding arena stages all over the 
world alongside the legendary Alice 
Cooper. That success can be cred- 
ited, at least in part, to her great- 

est strength: “Sheer stubbornness,” 
she says. “If there was something 
that was too difficult for me to play, 
I practiced my ass off until I could 
nail it. If someone closed a door in 
my face, I kicked down ro other ones 
until I got where I needed to go.” 
Not that Strauss is completely hard- 
headed. She says she would tell her 
younger self “to always ask for and 
take advice. Even,” Strauss adds, “the 
good advice I didn’t follow.” 
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HEIDI SHEPHERD AND 
GARLA HARVEY 


BUTCHER BADIES 


Heidi Shepherd and Carla Harvey might be on the 


same page when it comes to co-leading the Butcher 
Babies, but not everything about them is similar— 
whereas Shepherd points to the “fun, energetic” 
Gwen Stefani as one of her idols, Harvey says it 

was hardcore hero Henry Rollins who inspired her 
toward “becoming the woman I am today.” But when 
it comes to their vision for the Butcher Babies, who 
are still riding high on the success of 2015’s Take it 
Like a Man, they're clearly of one mind. Shepherd 
says they fight for “individuality in creating your 
own existence,” while Harvey adds, “This band stands 
up for the underdog—as all of us have been the 
underdog at some point in our lives.” 


MARIA BRINK 
IN THIS MOMENT 


Maria Brink recalls an In This Moment show where 
“a hate group showed up and started flashing signs 
and being very disrespectful,” she says. “So we had 
to stop the show and ask them to leave, because 
when we come together with our fans we only 
allow for love.” It’s this sort of thinking that 
has led In This Moment to develop a rabid 
following—they call their fans the “Blood 
Legion”—over the course of five albums, 
including their most recent, Black Widow. 

As for where Brink learned this sort of 
thinking? Her mother, whom she also 

calls her idol. “That’s the most beauti- 

ful thing she taught me—when all 

these strangers come together to 

celebrate music, that energy is one 

of a kind. I won't let anybody 

om ruin that with their hate. I 
stand up for love.” 


BRINK: JEREMY SAFFER 


NOW AVAILABLE VIA METALBLADESTORE.-COM 
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BETWEEN THE BURIED & ME 


The acclaimed ‘Coma Ecliptic' 
album live in its entirety 
on 2LP, CD, DVD, and Blu-ray 


2 ea ‘Carpe Noctum (live 2015)' The band's first 4 
| 1 ep live album since 1989's Saints Will Conquer! 
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GRISTINA 
SGABBIA 


LACUNA COIL 


“T hope I can show younger 
people that they can reach their 
dreams if they believe in them- 
selves,” says Cristina Scabbia. And 
indeed, anyone who has followed 
the singer’s amazing career with 
Lacuna Coil can’t help but be 
inspired. More than two decades 
in, Scabbia and the Italian goth 
metal act are arguably at the top 
of their game, as evidenced by 
their most recent effort, 2016's 
Delirium. And yet, despite being a 
metal veteran, there are appar- 
ently still new things to learn 
about Scabbia. As far as her idols, 
the singer points to Madonna. 
“She always had an attitude of, ‘I 
don’t give a fuck about what peo- 
ple say.’ She showed the world a 
completely new image for women 
in pop music. In a way, she was 
very rock ’n roll.” 


ALESSANDRO OLGIATI 
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In this inspiring tale based on true events, 17-year-old 
Ali Jahani is a newcomer to a small California town, where 
he stands out as different in an unwelcoming community. 
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THE WONDER WOMEN IN NEW YEARS DAY. 
STITGHED UP HEART AND ONGE HUMAN LEAD THE 
WAY FOR METALS YOUNG, NEW VANGUARD 


BY RICHARD DIENSTOCK 
PHOTOGRAPHY DY TRAVIS SHINN 
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"VE ACTUALLY KNOWN Ash for 
a very long time,” says Stitched 
Up Heart frontwoman Mixi 
a Demner, speaking about New 

Years Day’s Ash Costello, one of 
her co-cover stars for Revolver’s 
annual 25 Hottest Chicks in Hard 
Rock issue. “I was in one of her 
first music videos a long time 
ago—so I've seen her grow and 
she’s watched me grow.” As for 
Revolver’s third cover artist, Lau- 

ren Hart of Once Human, Demner continues, 

“Lauren’s such a sweetheart. And her abs are 

like a superhero’s abs. They're solid rock!” 

Hart laughs at this description. “Mixi 
said that to me about my abs when we first 
met. But you have to be really fit in order 
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to scream like I do!” Costello appears to be 
similarly amused by Demner’s talk of their 
personal connection. “I totally forgot about 
that video of ours [that Demner was in}!” she 
exclaims. “It was for a New Years Day song 
we don’t even play anymore, called ‘Two in 
the Chest, One in the Head. That was way 
back in the day.” In general, the New Years 
Day singer continues, “Lauren and Mixi 

are both great. I just think it’s really, really 
cool that there’s other girls out there kick- 
ing ass. I want to see more of that!” Clearly, 
there's a lot of admiration floating around 
between these frontwomen, which is as it 
should be; together, they represent three of 
the fiercest and most dynamic singers—male 
or female—in modern hard rock and metal. 
And all are riding a wave of great albums— 
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Stitched Up Heart’s full-length 
debut, Never Alone, New Years 
Day's Malevolence and Once 
Human’s recently released 
Evolution. 

Given their unique position- 
ing at the forefront of metal’s 
new vanguard, Revolver 
thought it would be wise, and 
perhaps instructive, to bring 
Demner, Costello and Hart 
together to discuss the expe- 
riences and convictions that 
have helped to make them the 
wonder women they are today. 
And in time-honored fashion, 
we rounded up 22 additional 
female singers and musicians 
to find out what makes them 
tick... or not [see page 42]. “You 
don’t do it for the money, 
that’s for sure!” Hart says with 
a laugh. “You do it because it’s 
in your heart and soul.” 

As for whether they believe 
there are more women in 
general doing it these days? 

“I don’t necessarily think 

so,” says Costello, who also 
recently launched a “mind- 
blowing” new project, The 
Haxans, with Matt “Piggy D.” 
Montgomery from Rob Zom- 
bie’s group. “The real differ- 
ence is, in the past, being a girl 
fronting a band almost held 
you back. I remember trying 
to get signed 1o years ago and 
record labels would be like, 
‘Well, we already have a girl- 
fronted band. We don’t need 
two.’ I don’t feel like that prej- 
udice exists anymore, which 
is good.” 

But, she continues, “the fact 
is, we've always been here. 
There’s always been girls that 
can just fucking wail. And 
there always will be.” 


REVOLVER Who was your idol when 
you were younger? 
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ought to you by partners who live and breathe what it means to be a musician. 
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ASH COSTELLO The first one I can 
think of is Michael Jackson. 
When I was really young, like 
five years old, I watched Moon- 
walker. And I just remember 
distinctly thinking, I don’t 
want to be the girls in the 
crowd—I want to be Michael 
Jackson onstage. That inspired 
me ata really young age to 
perform. 

LAUREN HART I started out want- 
ing to be a guitar player and 
really, really loving Yngwie 
Malmsteen. And then I started 
looking up to The Great Kat 
because she was another really 
shreddy guitar player and 

she could scream a little bit as 
well. And then, of course, when 
{Arch Enemy's] Wages of Sin 
came out, I really loved Angela 
[Gossow]. She was the one who 
made me realize that women 
could really scream. So that’s 
what started me off. 

MIX! DEMNER I started to find 
heavy music like Megadeth, 
Metallica, Pantera, and Nine 
Inch Nails when I was in mid- 
dle school. But then I began 
learning guitar and I learned 
these jazz chords and I started 
naturally going toward this 
jazzy kind of thing—Louis 
Armstrong, Nancy and Frank 
Sinatra. Ella Fitzgerald, Bobby 
Darin. So it was really a mix of 
jazz and heavy guitarists that 
kind of inspired me to do what 
I'm doing now. 


You don’t hear too many people 
in your world namecheck those 
artists. 

DEMNER Oh, yeah! But I would 
say Louis Armstrong is my 
favorite vocalist of all time. I 
just think he’s so unique and 
you can always tell it’s his 
voice. You know it when you 
hear it. And that’s always been 
something I’ve had in the back 
of mind when I sing and create 
melodies. 


What is your greatest strength? 
Your greatest weakness? 
COSTELLO My greatest strength 
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is I don’t ever give up—I’ve 
never given up on anything. 
And I think that’s part of the 
reason I am where I am today. 
Because it hasn’t been an easy 
road to this place. Most people 
probably would have given 
up probably to times during 
this journey. But I don’t quit. 
And then my weakness is that 
Toverthink. I get bummed out 
and I tend to assume the worst 
sometimes. 

HART My greatest weakness is 
really easy—because I have a 
lot of weaknesses! I feel like I 
worry too much about every- 
thing and I'm pretty hard on 
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myself. Strengths, I have a lot 
endurance and I'm very deter- 
mined. I don’t let anything stop 
me from getting where I need 
to go. And independence! There 
we go. 

OEMNER I think this can bea 
good thing and a bad thing, but 
I try to find my own kind of 
style in the way I sing, which 
isn't like the classically trained, 
straight-note kind of vocal. 

I think sometimes there's a 
normal “music theory” way of 
doing things, and I tend to like 
to change the way it’s supposed 
to be. Not on purpose, but just 
because it’s the way it feels 
natural to me. 


What do you stand up for? 
DEMNER Hopefulness. I don’t 
want to write a song that’s 
going to bring somebody 
down and not be able to lift 
them back up. Because we're 
so moved by music. Why write 


something that’s going to make 
you feel bad? 

COSTELLO In music and in gen- 
eral I have the same message: 
Don't let anybody take advan- 
tage of you. Don’t get pushed 
around. Don’t let anyone step 
on you. You have to be your 
own hero, you have to be your 
No. 1 fan, you have to be the 
strongest person in your court. 
I'm a big advocate of the idea 
that if anybody says anything 
bad about you, go up there and 
take them down. 

HART L also don't like seeing 
anyone get taken advantage of. 
For some reason that’s a sore 


spot for me. Maybe because 

I was sort of picked on a lot 
when I was a kid and didn’t 
really find my voice until I was 
older. So now that I've grown 
out of that, if I see someone 
getting taken advantage of I 
get really angry about it and 
want to be their voice. 


What’s the most fucked up 

thing you’ve seen in the 

music industry? 

DEMNER Oh, boy. I think one 
thing that’s really, really chal- 
lenging is that you still have 

to keep proving yourself over 
and over and over again when 
it should be just as simple as, 
“Hey, I'm just here to make 
some music and I hope that you 
like it.” It’s a simple thing, mak- 
ing music, but it turns into a 
lot of stuff that really doesn’t 
matter. 

HART I guess that there’s just so 
much drama in heavy metal. I 
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thing I've ever seen perso 
is watching people in bands 
take advantage of their power 
and their influence over peo- 
ple. I toured with a band where 
the singer was a guy and 

he used his position to take 
advantage of fans. Younger 
ones. And it was actually 
pretty controversial because I 
came forward about it at the 
time. And a lot of people didn’t 
believe me at first and I ended 
up getting kicked off the tour 
because I was so unhappy 
about what I saw. At the time 
it was a big controversy for 
me, but it finally came out that 
I was right. 


What advice would you give to 
your younger self, knowing what 
you do now? 

I would tell myself that 
kids might pick on you because 
you don’t know how to play 
covers, or you don’t know how 
to play the songs they like, 
but that’s OK—because you've 
written your own songs and 
it’s gonna pay off [laughs]! 
DEMNER Learn to play an instru- 
ment earlier, and practice 
more. I think if I had kept 
going with lessons I'd be a lot 
better now. But it’s never too 
late... 

I would say, “Don’t take 
things so seriously.” Because it’s 
all going to be OK. Live a little 
and enjoy it. It's not all bad. It’s | 
gonna turn out fine! 


Death Angel takes 
their music seriously. 


When one of metal’s most 
successful and enduring 
bands released their latest 
album The Evil Divide on 
vinyl, they sent a very 
powerful message: this 
music must be experienced 
properly. And there is no 
better way to experience the 
power and depth of this masterful double album than with 
the TEAC TN-400S turntable. 


Forged from TEAC's decades of innovation in audiophile 
analog and digital technology, the TN-400S delivers your 
music precisely as the artist intended. 


TEAC. 


TEAC TN-400S 

Featuring an S Shaped tone arm, an all-new three 
speed motor assembly, phono and line level outputs 
and integrated digital conversion, the TEAC TN-400S 
delivers a modern rendition of old-school cool. 


On the road and in the studio Death Angel relies 
on TASCAM recording gear to help them realize 
their sonic vision, and naturally choose TEAC audio 
equipment when it's time to sit back and listen. And 
if Death Angel chooses TEAC, shouldn't you? 


www.audio.teac.com 


From left to right: 
Ricky Horror, Devin “Ghost” 


Sola, Chris Motionless, Ryan 
Sitkowski, and Vinny Mauro 
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yj for two days straight. 
Chris Motionless is 
at home in Scranton, 
Pennsylvania, and it 
doesn't look like he'll 
be leaving anytime soon. “I’m just enjoy- 
ing the blizzard of 2017 right now,” the 
Motionless in White frontman says with 
a laugh that Thursday night in March. “I 
think we've got over two feet of snow, 
and it’s still coming down.” 

Which means the vocalist has plenty 
of time to discuss Motionless in White’s 
hotly anticipated new full-length, Grave- 
yard Shift. As the title is meant to imply, 
Motionless and his bandmates—guitar- 
ist Ryan Sitkowski, bassist Devin “Ghost” 
Sola, guitarist Ricky Horror, and drum- 
mer Vinny Mauro—put in many a late 
night writing their latest batch of horror 
metal hits. “Last year was the tenth anni- 
versary of the band, so we honed in on 
the years of hard work and passion and 
drive to get where we're at now,” Motion- 
less explains. “The title [Graveyard Shift] 
is a reflection of our mutual admiration 
for people who share the same work ethic 
as we do.” 

After the runaway success of the band’s 
2014 album, Reincarnate—which debuted 
at No. g on the Billboard 200—Motion- 
less says Graveyard Shift is “the first 
album where we weren't trying to find 
ourselves.” The vocalist sees Motionless 
in White's early records as part of an 
evolutionary process that solidified their 
sonic identity into a sound that currently 
incorporates everything from gothic rock 
and industrial music to hardcore and 
metal. “With Reincarnate we felt we found 
our identity, so Graveyard Shift wasn't 
so much experimenting as refining what 
we love about the band and what the fans 
love about the band,” he explains. “We also 
took a lot longer to finish this one, and I 
think that was a major factor to getting 
this one to sound the way we wanted it 
to. We didn’t let any deadlines or labels or 
fan frustration stand in our way.” 


Graveyard Shift is the band’s first 
album without longtime keyboard player 
Josh Balz, who left MIW earlier this year. 
“That didn’t affect the record in any way, 
shape or form,” Motionless stresses. “It 
was just a matter of us trying to adjust to 
being down a member that's been a friend 
and in the band for nearly ro years, It’s a 
hard thing to digest, but it’s not like there 
was any bad blood. It was not a ‘Fuck 
you—I'm out,’ situation. He just wanted to 
do what was best for him. We kind of saw 
it coming for quite a while, so it hasn't 
really affected the band at all.” 


“There's always 
songs where we try 
fo show a different 
side of the BAND’S 

PERSONALITY AND 
CHARACTER that 
people don't get to 
see or don't want to 
believe exists.” 
CHRIS MOTIONLESS 


MIW teased Graveyard Shift’s release 
by dropping two singles—the Scranton 


area-code shoutout “570” and album closer 


“Eternally Yours”—that went over well 
with their over two million social media 
fans and followers. The third single, “Loud 
(Fuck it)” wasn’t met with nearly as much 


enthusiasm. “It’s the most different song 
on the album,” Motionless explains. “It’s 
meant to be a light-hearted song for the 
band, but I saw a lot of fans turn their back 
on us without realizing that it’s just one 
fucking song that they may not like—even 
after liking the two previous singles from 
the same record.” 

“There’s always songs where we try to 
show a different side of the band’s person- 
ality and character that people don’t get to 
see or don’t want to believe exists, which is 
that we're not always so fucking serious,” 
he adds. “Most of our music is very per- 
sonal and has a dark atmosphere, but we 
have another side: We like to enjoy life and 
be humorous. So that song was supposed 
to bring a different kind of energy, and I 
think that it does. We'd rather do stuff like 
that and avoid the boredom and monotony 
of 12 songs that all sound the same.” 

In that spirit, the group enlisted Korn 
vocalist Jonathan Davis on the track “Nec- 
essary Evil.” “When I started working on 
the vocals for that song, we had just come 
off a tour with Korn, so I guess I had his 
voice and his style in my head so much 
that I ended up writing it with the specific 
intention of having him sing on it—not 
ever expecting that he would,” Motionless 
offers. “When I reached out to ask if he 
was interested, I found out that he was, so 
it ended up being a real fan-boy moment. 
Without him, I'd probably hate the song 
because I felt like it really needed him to 
make it special for us.” 

Taking a cue from Korn’s 1999 album 
Issues, MIW held a contest asking for fan 
submissions to use as Graveyard Shift’s 
cover art. After receiving some 2,500 
entries, the band selected an alien-like 
image of a little boy created by a fan in 
Texas named Crystal Johnson. “What I 
thought that was incredibly special about 
her design is that the child on the cover 
is actually her son,” Motionless explains. 
“To see that this mother and her son are 
fans of the band and created this artwork 
together really spoke to me. That kid's 
gonna see his face on our album for years 
to come, and that’s really cool to me.” ¥ 
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EOF AGONY’S MINA CAPUTO | & MORE 


From left: 

Sal Abruscato, 
Mina Caputo, 
Alan Robert, 
and JoeyZ 


: ALBUM AND DVD REVIEWS | CHOICE CUTS ON NEW LP WITH 


LIFE OF AGONY 
A PLACE WHERE 
THERE’S NO MORE 
PAIN 
eS 
Stability has never 
been one of Life of 
m Agony’s greatest as- 
sets. The volatile Brooklyn, New York-based band 
broke onto the scene in 1993 with their under- 
ground classic, River Runs Red, a concept album 
about suicide that combined elements of metal, 
goth and hardcore. Then, between inter-band 
fights and short-term breakups they released 
three lackluster grunge-oriented records before 
splitting up for real in 2006. 

Now, 12 years since the release of Broken 
Valley, Life of Agony have reinvented themselves 


and returned with A Place Where There’s No More 
Pain, an alternative hard rock record that features 
the group’s strongest material since their debut. 

Credit this to spirited frontwoman Mina 
Caputo. Born Keith Caputo, she struggled with 
gender dysphoria at young age and came out as 
transgender in 2011. Untethered by her former 
self, Caputo now expresses herself as a vocalist 
and lyricist without having to fit any sort of 
macho metal mold. At the same time, her voice 
doesn’t sound particularly feminine—it just rocks 
really hard. 

And so does much of A Place Where There’s 
No More Pain. Sounding like a cross between 
Alice in Chains, Velvet Revolver and Black Sab- 
bath, it’s not exactly groundbreaking, nor is it 
especially contemporary, but it’s well-crafted and 
it’s exactly the kind of music the veteran band 


wants to hear and play. Unlike in the past, when 
LOA may have embraced trends and came across 
sounding uninspired, here, their music pulses 
with excitement, passion and pain. 

Guitarist Joey Z plays with unrestrained ag- 
gression, giving the rhythms a lethal bite and his 
solos are dexterous and tasteful. Coupled with 
Alan Robert’s simple bass lines and drummer Sal 
Abruscato’s stuttering backbeats and colorful 
fills, the music provides a solid foundation for 
the vocals and lyrics. 

“Meet My Maker,” a surging stomper about 
welcoming death and “Walking Catastrophe,” 

a mid-paced ode to a life of self-destruction, 

are filled with hooks that leave scars. The rest 
of the album is just as sobering, addressing 
heroin addiction (“Right This Wrong”), self-harm 
(“Little Spots of You”) and untethered hedonism 


REVOLVERMAG.COM 74 


REVIEWS 


(“Walking Catastrophe”). And there is diversity— 
“Bag of Bones” is driven by a brooding, gloomy 
verse and bolstered with a punk-ish chorus, 
while the title track features a lunging, upbeat 
rhythm and euphoric harmonies worthy of 
prime-era Alice in Chains. Throughout A Place 
Where There’s No More Pain, the melodic song 
structures combined with Caputo’s dark lyrics 
create a striking duality that keeps Life of Agony 
from sounding too safe. 

The endorphin-fueled vibe of the album 
continues until the closer, “Little Spots of You,” 
a creepy piano-based number colored with bare, 
echoey vocals and keyboard strings that ends 
with an EKG flatline and the sound of a phono- 
graph needle skipping a groove after the final 
track. The song reveals the type of experimenta- 
tion Life of Agony is still capable of, should they 
ever choose to go that route. For now though, 

A Place Where There’s No More Pain is a solid 
indication that the future is theirs for the making. 
JON WIEDERHORN 


ALESTORM 
NO GRAVE BUT THE SEA 


MH 
The swashbuckling 
knuckleheads in 
Alestorm pillage 
and plunder their 
way through their 
fifth studio album No Grave but the Sea. 

The Scottish quintet largely play to their 
strengths during this 40-odd minute rum- 
soaked conquest by emphasizing short and 
punchy pirate party anthems (“Mexico” and 
“F**ckd with an Anchor”). Compelling tales 
of adventure mostly hit their target (the title 
track and “Bar und Imbiss”) but can sputter 
and fizzle out from exhaustion (“Treasure 
Island”). While hardly a meditation on the 
human condition, Alestorm unleash the 
soundtrack to your next raucous voyage. 
JEREMY BORJON 


DRAGONFORCE 
REACHING INTO 
INFINITY 

HHA 

Long hailed as power 
metal’s ultimate speed 
demons, DragonForce 
has evidently learned 
that playing 200 beats per minute isn’t the only 
route to full-throttle jubilation. On the veteran 
British band’s seventh studio full-length, anthe- 
mic, mid-tempo sing-alongs provide some of 
the best moments, like the closing passages of 
“The Edge of the World” (that 11-minute epic also 
sees singer Marc Hudson surprisingly deviating 
into death metal growls). Producer Jens Bogren 
(Opeth, Amon Amarth) respectfully maintains 
the video game splendor that grabbed fans 
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LIFE OF AGONY'S MINA 
CAPUTO ON HER FAVORITE 
TRACKS OFF A PLACE WHERE 
THERE'S NO MORE PAIN 


“MEET MY MAKER” 

“The song is about death 
and the readiness I've 
acquired for it, or the 
fearlessness I've acquired, 
and the respect. I don’t 
necessarily think leaving 
this body should be this 
frowned upon, fear-based 
thing. I think it’s going to 
be a magical experience 
and I’m not afraid. I think 
magic mushrooms taught 
me that. The shrooms, the 
nature, it’s just another 
journey. It’s not the end. I 
don’t know what it is and 
I'm not ready to go there 
yet. I used to long for it in 
my 20s and my 30s when I 
was knee-deep in pretend- 


ing that I was supposed 
to live as a guy. I felt like 
I would never come out 
and never go through 
with it and would just be 
this drug addict, suicidal 
fuckin’ mental case.” 


“RIGHT THIS WRONG” 

“For me, it reminds me of 
my dad and all the shit he 
was going through before 
he died. He wanted to die. 
He was a heroin addict 
who didn’t want to get 
better. It was really tough 
trying to grow up with 
this person. Your own life's 
a fucking mess, but mean- 
while you're putting your 
shit to the side so you can 


mother your father. Well, 
he got what he wanted, 
which was the death cycle, 
the unknown. He died 

in 2002. I was nearly 30. 
When I lost him it was 
weird because he was 

my last parent. My mom 
overdosed when I was one. 
She was 20. I was raised by 
my grandparents, so I had 
avery unstable, bohemian 
kind of upbringing.” 


“LITTLE SPOTS OF YOU” 

“It's about this girlfriend 

I had who used to harm 
her legs and arms. She’d 
cut herself up and I could 
never stand that. But you 
can't really help anyone 
unless they want help. 
She's way past that now. 
actually penned that 
song 20 years ago and it 
never really made it to any 
album up until this point 
and it never seemed to 

fit. But this time we had a 
bunch of bone-crunching 
songs for this record. The 
boys were like, ‘We need 

a Mina moment, a quiet, 
put-your-ear-on-the-pillow 
kind of song, but dark as 
fuck’ When our producer 
and I had our way with 

it, I played all the strings 
with synth and keys. Half 
the song didn’t even make 
it. We just tore it apart into 
this quiet, short thing.” 

AS TOLD TO JON WIEDERHORN 


on 2006’s “Through the Fire and Flames,” but 
Reaching Into Infinity shows this sextet still has 
more universes to explore. LUCAS AYKROYD 


ECSTATIC 
VISION 

RAW ROCK FURY 
KA 

If Ecstatic Vision’s 
2015 debut, Sonic 
Praise, found the 
Philadelphia rock band 
blasting their mix of heavy psych, kraut rhythms 
and proto-metal into outer space, their second 
album, Raw Rock Fury, finds them plunging down 
from the cosmos and smacking into America’s 
Rust Belt, where they pick up a Motor City swag- 


ger worthy of the MCs or—thanks to multi-instru- 
mentalist Kevin Nickles—Fun House-era Stooges 
(the track “Keep it Loose,” seems an obvious 
homage). From start to the pulsating, three-part 
closer, “Twinkling Eye,” the group pulls you into 
their world of sweat, weirdness and fuzzed-out 
boogie rock that both feels familiar and leaves 
you guessing. JAMIE LUDWIG 


HE IS LEGEND 
FEW 

ee 

He Is Legend wander 
between genres, 
walking a zigzagging 
path that’s almost 
impossible to map. 


TIM TRONCKOE 
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For the most part, the band have settled into 
a southern-styled hard rock which is the main 
focus of Few. They hit hard with supercharged 
sing-a-longs, and while it’s a sound the band 
does well, it loses its luster when done too 
much. He Is Legend does throw in calming 
melodies (“Call Ins”), proggy riffs (“Gold 
Dust”) and even a bit of theatricality (“Fritz the 
Dog”) to keep the listener guessing. Allin all, 
the album is kind of predictable with pleasant 
little surprises throughout. TAYLOR MARKARIAN 


PALLDEARER 
HEARTLESS 

eee 

For some, the third al- 
bum by lauded Arkan- 
sas quartet Pallbearer 
is a much-anticipated 
addition to the band’s 
influential catalog of ethereal doom metal. 
Tracks like “Thorns” and “Dancing in Madness” 
continue the band’s patented crossbreed of 
smoky chugs and far-out sonic filigrees, further- 
ing the emotional edge of their sound. For 
others, the band’s tendency towards soaring 
prettiness instead of sludge punishment might 
make Heartless a little light-handed, lacking 
the full steamroller crush of classic stoner rock 
outfits. Still, those modern fans raised on the 
genre’s more recent output will love the chill, 
organic vibes present throughout this musical 
journey. CHRIS KROVATIN 


ROYAL 
THUNDER 

WICK 

ee. 

Over the course of 
the last decade, 
Royal Thunder have 
carved their own 
path through the rock world by defying easy 
categorization. On their third album, the 
Georgia-based quartet venture even further 
into their own by creating songs that are 
alternately bluesy, soulful and propulsive— 
and often all three. Led by dynamo vocalist/ 
bassist Miny Parsonz and multifaceted guitar 
wizard Josh Weaver, the band conjure tales 
of heartbreak, soul-searching and regret— 
most notably on the serpentine single “April 
Showers,” chiming psychedelic opener 
“Burning Tree” and the gorgeous acoustic 
ballad “Plans.” It’s rare to come across a 
band that can do so much so well. J. BENNETT 


THE OBSESSED 
SACRED 

AAA 

With an amorphously 
dizzying history 
spanning back to the 
mid-’70s led by multi- 
band vagabond, Scott 
“Wino” Weinrich, The Obsessed hasn’t always 
been an anchor of reliability. That it’s been 23 
years between full-lengths is of little concern 
because Wino (a.k.a. American doom’s 
commander-in-chief) unstoppably spits out 
riff after barnstorming riff like an angry cobra 
exposed to daylight and a pungi’s drone. 
Sacred attaches sleazy biker blues, perilous 
fuzz rock and libidinous punk to swaggerin’ 
doom as age and experience channel youthful 
days, questionable decisions and collapsed 
veins while avoiding tragedy to kick ass like 
1978 never went away. 

KEVIN STEWART-PANKO 


WARDRINGER 
WOE TO THE VAN- 
QUISHED 

eee 

Few bands wail 

out about war as 
convincingly as these 
Southern California 
dynamos. On this fifth album, Warbringer 
bring a hell storm of wildly executed, sick-ass 
thrash. By the time they blast into “Shellfire,” 
with John Kevill explaining that “the bombs 
keep on falling, year after year” with his char- 
acteristically clear yet brutal crooning, you just 
wonder, “Will the blood blast out my speak- 
ers?” Sorry, it won’t, but you'll surely remain 
tuned into “Descending Blade” and 11-minute 
“When the Guns Fell Silent.” War is so pitiful, 
which is one reason Woe to the Vanquished is 
SO good. JEFF PERLAH 


WEAR YOUR 
WOUNDS 

wyw 

KKH 

This long-awaited 
solo project by Con- 
verge frontman Jacob 
Bannon is nothing 
like what fans would expect, and everything 
they could have hoped for. Dark, slow and 
moody, the 10 tracks here combine minimal 
instrumentation with maximal volume to 


create dense, lo-fi soundscapes which perfectly 
frame the emotional turmoil etched by Bannon’s 
ghostly vocals. With a guest list that includes 
such noise merchants as Converge’s Kurt Ballou, 
Sleigh Bells’ Chris Maggio and ex-Hatebreed’s 
Sean Martin, Bannon can summon plenty of 
thunder when needed, but many of the album’s 
most affecting moments occur in sullen, synth- 
centered numbers like “Shine” and “Giving Up.” 
JD CONSIDINE 


WHILE SHE SLEEPS 
YOU ARE WE 

RK 

It’s early days still, but 
Sheffield, U.K. met- 
alcore band While She 
Sleeps have delivered 
the best album so far 
about post-Brexit/post-election anxiety. You Are 
We is frantic and grim, preoccupied with per- 
sonal and political disintegration, but it’s also 
huge. It takes everything the band does well— 
the group vocals, towering breakdowns, riffs like 
anvils—and smooths it out while plumping it up. 
Such is the standout track, “Silence Speaks,” 
which is a blistering examination of the divide 
between government and its citizens while 
featuring a cameo from Oli Sykes, frontman of 
crosstown friends Bring Me the Horizon. 

ALLISON STEWART 


PEEP SHOW 
THE LATEST IN DVDS 


BETWEEN 
THE BURIED 
AND ME 


DAN EPSTEIN 
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Brent Hinds and his Ltd Ed 
Signature Flying-V Custom 


PF educna the new Epiphone Ltd. Ed. Brent Hinds 
Flying-V Custom, the debut signature model by the 
incredible Brent Hinds, lead singer and guitarist of 
Mastodon. Featuring the historic Flying-V profile in a 
Silverburst finish with Lace® USA Brent Hinds signature 
Hammer Claws™ Humbuckers. Other premium features 
include Grover® 18:1 machine heads, an Ebony 
fingerboard and a LockTone™ tune-o-matic bridge 
with string-thru body tailpiece. 


